The "discovery of the people" that took place during the Romantic era across much of Europe gave prominence to oral sources. Breton gwerziou, Slovenian ballads, and the songs of Gaelic-speaking Scotland and Ireland, for instance, were all largely oral forms. On the other hand, songbooks were printed in the Dutch Republic from the sixteenth century onwards, broadside ballads were sold across Spain and distributed to the Spanish colonies, and in Germany the tradition of Bänkelsang, which combined print, song, and pictorial display, lasted for some four centuries. Welsh ballads circulated as small pamphlets from the eighteenth century, and song chapbooks known as skillingstrykk were printed in nineteenth-century Norway. So far as the English-language ballads and folk songs are concerned, scholarship has been dominated by the work of Francis James Child, who was notoriously ambivalent about printed sources (Brown 2010). Steve Roud in his Folk Song in England has a chapter on the eighteenth century titled "Where Is Our Folk Song Hiding?" (Roud 2017). There is a reasonable amount of written and printed evidence about vernacular singing at that time, but the evidence for the actual songs that were sung is fairly thin, and only quite a small proportion of the titles mentioned correspond with folk songs that were collected at a later date. Accordingly, it is precisely to cheap print of the broadside and chapbook kind that we have to look in order to begin to chart the repertoire.
The "discovery of the people" that took place during the Romantic era across much of Europe gave prominence to oral sources. Breton gwerziou, Slovenian ballads, and the songs of Gaelic-speaking Scotland and Ireland, for instance, were all largely oral forms. On the other hand, songbooks were printed in the Dutch Republic from the sixteenth century onwards, broadside ballads were sold across Spain and distributed to the Spanish colonies, and in Germany the tradition of Bänkelsang, which combined print, song, and pictorial display, lasted for some four centuries. Welsh ballads circulated as small pamphlets from the eighteenth century, and song chapbooks known as skillingstrykk were printed in nineteenth-century Norway. So far as the English-language ballads and folk songs are concerned, scholarship has been dominated by the work of Francis James Child, who was notoriously ambivalent about printed sources (Brown 2010) . Steve Roud in his Folk Song in England has a chapter on the eighteenth century titled "Where Is Our Folk Song Hiding?" (Roud 2017 ). There is a reasonable amount of written and printed evidence about vernacular singing at that time, but the evidence for the actual songs that were sung is fairly thin, and only quite a small proportion of the titles mentioned correspond with folk songs that were collected at a later date. Accordingly, it is precisely to cheap print of the broadside and chapbook kind that we have to look in order to begin to chart the repertoire.
The most convenient sources to explore are the catalogues of "old ballads" issued in 1754 and 1764 by the Dicey/Marshall firm in London, the dominant publishers of street literature over the period c.1730-1780 (Stoker 2014 (Stoker , 2017 . The Dicey/Marshall corpus is a very large one, but there were other firms in London and elsewhere specializing in ballads, nearly always in conjunction with other kinds of street literature such as chapbook fiction, non-fiction, and collections of songs. In London, there were Robert Powell and Charles Sympson in Stonecutter Street (Atkinson 2018) , and Larkin How in Petticoat Lane. This essay seeks to describe the business in cheap print carried on in Petticoat Lane during the middle years of the eighteenth century, with a view to shedding further light on the ballads in circulation at that time.
John How (c.1657 How (c. -1719 and Job How, who may have been twins, were bound apprentice on the same day in 1672 and became free of the Stationers' Company in 1679/80. The English Short Title Catalogue (ESTC) records imprints from the 1680s through to the second decade of the eighteenth century that name John How, or J. How, and a few more that name both John and Job How, or J. and J. How. John or J. How is associated with several different addresses, in particular the Ram Head Inn in Fenchurch Street, the Seven Stars in Sweeting's Alley, near the Royal Exchange in Cornhill, and the Seven Stars in Talbot Court, Gracechurch Street. The only address associated with Job How is the Ram Head Inn (in a Job and John How imprint), and from the evidence of addresses it looks as if John was the more prolific bookseller, although J. How imprints make it difficult to distinguish the brothers.
1 A small number of imprints show John How associated with a George Larkin.
2 Titles range from book-length publications to pamphlets, chapbooks, and broadsides. They include a number of works by the satirist Edward (Ned) Ward (1667-1731), as well as periodicals such as Mercurius Publicus, the Observator, and the Weekly Comedy. The tone is frequently polemical, with a strongly Whig/Protestant bias, although there are also some more straightforwardly literary works. There is nothing that readily falls into the street literature category as it is usually conceived.
Larkin How was apprenticed to Job How and was freed by patrimony in 1736, thus identifying Job How as his father, and set up in business as a master printer in Whitechapel.
3
The Whitechapel district lay some way to the east of the main centres of the contemporary metropolitan book trade (Raven 2007: 156) . Larkin's son James How was apprenticed to his father in 1742 and became free in 1749, after which he, too, set up as a printer in Whitechapel; another son, Larkin How the younger, was apprenticed to his father in 1745 and became free in 1758; and George How, evidently yet another son, was freed by patrimony in 1776. 4 There are several other individuals with the surname How(e) listed in the British Book Trade Index (BBTI) but it is difficult to determine whether they are related in any way.
1
For John and Job How, see Anderson 2004; McKenzie 1974 McKenzie : 73 (no. 1957 McKenzie ), 109 (no. 2938 Plomer 1968 Plomer [1922 Treadwell 1980: 42-43. 2 This was probably George Larkin, father or son (Plomer 1968 (Plomer [1922 : 183-84). Plomer, Bushnell, and Dix (1932: 186) , has a unique record of a printer called Larkin (no first name) in Petticoat Lane in 1732.
As far as we know, Larkin How was primarily a publisher of short printed works, in broadside or chapbook format, most of which can be comfortably categorized as street literature or jobbing work. On the final pages of two Tom Long the Carrier chapbooks there appears an announcement of a kind familiar to students of street literature: A Catalogue of Histories and Merry Books, Printed and Sold by Larkin How, Printer in Petticoat Lane, London. Where Country Chapmen and Travellers, &c. may be furnished with the following Histories, &c. [. . .] With Great Variety of Old Ballads, Slips, and Patters, &c. Imprints mostly have the name L. How, but a few give the first name in full. A smaller number of similar publications with just Petticoat Lane in the imprint can reasonably be ascribed to How. Those items that can be dated fall during the 1740s-1760s, although it is possible that Larkin How the younger continued the business later in the century. An anomaly among the L. How imprints is that two of them (the narrative of the life of William Page and the account of the Doddington shipwreck, both dating from the 1750s) give the address as Snow Hill, located in a book trade district well to the west of Whitechapel and Petticoat Lane. It is unknown whether How had business interests elsewhere, or contracted another printer, or whether this was another L. How altogether.
Most of How's ballads were printed as large broadsides, with a few more in eight-page chapbook format. Among the titles are several dating from the previous century, such as 7 It appears that the story, although ostensibly coloured with local references, is entirely fictional (something that is not uncommon) and that the Petticoat Lane printing is the earlier one.
Every bit as important as the ballads, How published prose chapbook "histories" and "merry books" of up to twenty-four pages. These were a staple of eighteenth-century In addition to the narrative ballads, there are broadside elegies on the deaths of Samuel Stockell and the Prince of Wales, as well as some examples of a distinctive genre of street literature, the broadside sheets that were presented at Christmas or New Year by local officials (bellmen, bell-ringers, night-watchmen, constables, beadles, lamp-lighters) to the residents of their parishes, appealing for seasonal gifts. Bellman's sheets are typically headed with an image of the bellman and framed by smaller woodcuts of scenes from the life of Christ, and they carry verses that are both pious and topical. The lamp-lighter's verses allude to the occupation and its pitfalls. A typical woodcut shows the Guildhall, with a lamp-lighter's ladder broken by a passing carriage, the caption reading "This is our Fate". The custom of presenting such verses at the turn of the year probably amounted to little more than jobbing work for the printers, but evidently constituted part of the seasonal fabric of life in urban parishes (O'Connell 1999: 27; Hitchcock 2004: 182-183) . ESTC records substantial numbers of sheets printed for parish officials in London and other English towns by different printers from the 1680s right through to the end of the following century. How's extant sheets date between 1742 and 1759, and in view of their annual nature he might well have printed many more than have survived (or have been catalogued to date). They were also printed in Petticoat Lane by Thomas Bayley from the 1760s and S. (Susannah) Bayley, probably his widow, towards the end of the century, both for London parishes and for places as far afield as Chatham, Canterbury, and Bury St Edmunds. The layout and titles are entirely conventional, but the verses, while remaining similar in style and content, sustain a commendable degree of inventiveness.
The Proceedings of the Old Bailey (England's central criminal court) for 12 September 1759 shed some additional light on Larkin How's business: Sarah, wife of Solomon Cater, was indicted for stealing eight reams of part of Robin-Hood's Garland, value 20 s. two reams of the history of the Kings and Queens, value 5 s. three reams of the lives of the Apostles, value 5 s. and four reams of several sorts of histories, value 20 s. the property of Larkin How, privately in his warehouse, Aug. 1. Larkin How is a Printer in Petticoat-lane; the prisoner rented a lodging in the same house where the prosecutor's warehouse was. She had taken at several times the divers reams mentioned in the indictment, out of the warehouse, and sold to divers people that kept Chandlers-shops, and Cheesemongers; where part of them were found, which the prisoner owned to. Guilty 4 s. 10 d. (t17590912-31)
The "history of the Kings and Queens" was probably The Wand'ring Jew's Chronicle. The "lives of the Apostles" does not immediately match anything extant from Petticoat Lane and could refer to any number of contemporary publications, but something along the lines of a Dicey chapbook titled Acts and Monuments seems likely. 8 The total stolen over a period of time was seventeen reams, amounting to some 8,000-8,500 sheets (a ream of hand-made paper was normally either 480 or 500 sheets), with a value of £2 10s. The verdict of theft under the value of five shillings meant that a mandatory death sentence did not have to be applied and in the event Sarah Cater was sentenced to transportation for seven years.
The charges against her reveal something about the sort of quantities of printed matter a bookseller like How might have in stock. Information about print runs for ballads is 8 generally hard to come by and the quantities cited here are scarcely conclusive, but two reams of The Wand'ring Jew's Chronicle points to a print run of at least one thousand. It also says something about the value of the paper in its own right and the uses to which printed chapbooks and broadsides might be put -in this instance, for shopkeepers to wrap their wares. Paper comprised the greatest capital cost for publishers at this period, although there was obviously some investment tied up in the composition and printing as well (Gaskell 1995 (Gaskell [1972 Raven 2007: 308-310) .
Acts and Monuments; or, An Historical Account of the Life and Death of Our Lord and Saviour Jesus Christ, with the Lives and Martyrdoms of the Holy Evangelists and Apostles; to which is added, The Lord's Prayer and Apostles Creed in Verse
Where the Petticoat Lane ballad and chapbook titles match those printed elsewhere the texts are similar, albeit with some variants. The iconography likewise tends to be much the same, even when the images are not from the same woodblocks. How's two Tom Long chapbooks have a title-page image showing the full-length figure of a chapman wearing an outfit of doublet and hose, a hat with a feather, a tray for his wares at his waist, and carrying a paper in each hand, presumably representing a ballad or similar (in actual fact, Tom Long is a trickster or mountebank rather than a real pedlar). The iconography is the same in outline across a range of half a dozen different Tom Long chapbooks of the period, but the figure is facing to the (reader's) left in copies from Petticoat Lane and Aldermary Churchyard (Dicey/Marshall), more or less to the front in one from Stonecutter Street, and to the right in one printed for the travelling stationers. 9 The last is a noticeably more fantastical figure with an intense stare to the eyes. There is some support here for the assumption that publishers can sometimes be identified from their woodcuts, but they do require to be examined closely.
Larkin How has on occasion been placed with printers of the late eighteenth century (Neuburg 1969: 225; Dugaw 1987: 89) , but all the datable items are from the 1740s-60s. but with a recommendation to mercy from the jury. It is likely that this case involves a later generation of the How family, but the first name does suggest a connection with our street literature printer.
Taken all together, the Larkin How/Petticoat Lane imprints provide a good illustration of the output of a bookseller/printer concentrating on street literature and jobbing work, largely restricted to the broadside and chapbook format, and they situate the narrative ballads which are so important to our understanding of folk song in England firmly within that literary and commercial context. 
